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‘Fremde Impulse - Baudenkmale im Ruhrgebiet’ [„For-
eign influences – architectural monuments in the Ruhr re-
gion“] was a project of the two regional associations Rhine-
land (LVR) and Westphalia (LWL), in co-operation with the 
European Capital of Culture RUHR.2010. RUHR.2010 was the 
first time that a region was awarded the title ‘European Cap-
ital of Culture’; the 53 cities that are combined in the Region-
alverband Ruhr (RVR) were presented as European Capital 
of Culture - represented by the city of Essen. The regional 
associations LVR and LWL are responsible for both the herit-
age authorities and large industrial museums, which this year 
dealt with the topic of migration and cultural heritage in dif-
ferent ways. The results from that time are to be reflected on 
again with a time lag of 15 years. 

‘Foreign Impulses’ - an exhibition and publication pro-
ject - wanted to let monuments speak. What do they tell us 
about living conditions yesterday and today? What traces 
did the various external influences leave on the buildings 

and settlements, in the landscape and in the urban structure 
of the Ruhr region? This project focussed in particular on 
change and transformation, on exchange and migration as a 
normal case of social and cultural change. It was divided into 
five different subject areas - art and architecture, faith, peo-
ple, rule, capital and technology - each of which presented 
examples from the RUHR.2010 region’s stock of monuments. 

The ‘Foreign Impulses’ project deliberately focused 
on the question of which material evidence should be read 
as ‘monumental’ in relation to the topic of ‘migration and ex-
change’ - and vice versa: How are traditional and generally 
recognised ‘classic’ monuments - such as churches and cas-
tles - interpreted by and for people with a migration back-
ground and how does this change the view of inventory and 
monument mediation? 

In 2016, the Hessian State Office for Monument and 
Sites organised a conference on ‘Offenbach Transfer - a city 
and its inhabitants’ with a slightly different theme: at the 
time, Offenbach was considered the city in the Federal Re-
public of Germany with the highest proportion of foreign cit-
izens (35%) and people with a migration background (58%). 
Offenbach is multicultural and is regarded as an ‘Arrival City’ 
with exemplary integration programmes for the Rhine-Main 
metropolitan region. The German contribution to the 15th 
International Architecture Exhibition La Biennale di Venezia 
2016 ‘MAKING HEIMAT. Germany, Arrival Country’ also put 
Offenbach centre stage. 

Is this primarily a globalised social landscape at a mu-
nicipal level or can the presence of 155 nations also be seen 
in the historical overlaps and urban planning complexity? 
And what are the consequences for the realisation of histor-
ic preservation? What exactly characterises the so-called 
most international city in Germany and to what extent could 
the city, with its special history and architectural diversity, 
even be a model for other cities and regions?

The observations on these projects will be present-
ed for discussion against the background of the key ques-
tions of the event, in particular on the question of how the 
architectural heritage of minorities is currently dealt with 
and whether and to what extent the current inventory crite-
ria and the paradigms on which they are based can also be 
applied to this category of architectural heritage.
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‘Little Warsaw’ on the Ruhr. The faded inscription on the Ro-
botników bank in Bochum, Am Kortländer 2-14, is a reminder 
of the Polish bank for labourers that was based there from 
the end of the 19th century. © Hans Hanke, Bochum
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What is the status of women’s participation in Swit-
zerland’s built cultural heritage? What do we know about 
their involvement in historic buildings, gardens, and parks? 
And to what extent has their (co-)authorship of objects that 
are now defined as garden and architectural monuments 
been documented at all? An initial national survey (2025) 
conducted by the University of Bern asked cantonal and mu-
nicipal offices of monument preservation and historic gar-
dens about the presence of women in their inventories. In 
this article, we present an excerpt from the evaluation and an 
initial interpretation of the results.

The questionnaire for the online survey was sent to 
the 26 cantonal and 9 municipal offices of monument pres-
ervation and 7 historic garden agencies. The response rate 
was 60% for the monument preservation offices and 30% 
for historic garden agencies. The questionnaire covered 
items relating to the objects in the inventory, the inventory 
process, and legislation. Respondents were asked to state 
the number of buildings and gardens that had been built or 
commissioned by women. In addition, offices were request-
ed to list the objects in a separate excel sheet indicating the 
involvement of women in the inventory in their role as archi-
tects or builders. The survey also queried whether there were 
any buildings and gardens known to have been included in 
the inventory because of the involvement of women. It also 
inquired whether the relevant building and planning legisla-
tion (theoretically or explicitly) provided the conditions for 
citing the involvement of women in a building or garden as 
a reason for its inclusion in the inventory. In order to deepen 
and contextualize the results, we then conducted qualitative 
interviews with selected inventory teams.

The responses from the offices varied greatly in terms 
of the amount of research required, the depth and level of de-
tail of the information provided, and the explanations given 

regarding the status of the inventory, their own procedures, 
and their assessment of the validity and significance of the 
information. It can be assumed that the willingness to partici-
pate in the survey depended on the human, time and financial 
resources available at the individual office or agency and to 
the extent to which the topic was considered relevant.

Based on the current state of research, we had initially 
formulated the hypothesis that there are probably no buildings 
or gardens in Switzerland from before 1920 designed by wom-
en. The survey therefore focused not only on women as (land-
scape) architects, but also on women in the role of commis-
sioners. This expanded notion of architectural and landscape 
participation in different roles made it possible to identify a 
significantly larger number of women involved in building and 
garden projects. Surprisingly, the survey also found female ar-
chitects of buildings dating from before 1900. Nevertheless, 
identifying women in the inventories proved to be challeng-
ing: Databases do not usually record gender, and the default is 
male; first names are abbreviated, subsumed under ‘family’ or 
‘married couple’; also, female employees of architectural firms 
often remain invisible. Yet, female participation became also 
visible in new, unexpected objects, e.g., as clients commission-
ing coat of arms reliefs and boundary markers.

Inventories are a selection based on changing ex-
pert criteria, which in the best case provide a representative 
cross-section of a canton’s architectural and landscape her-
itage and reflect the contemporary (architectural) histor-
ical discourse and state of knowledge. Due to the varying 
degrees of detail in the responses to the survey, the heter-
ogeneity of the inventories, and the different legislation in 
Switzerland’s federal system, this survey is an initial sample 
of the presence of women in Swiss inventories. However, the 
focus on women comes with limitations: the use of the bina-
ry concept of women and men does not reflect gender di-
versity within the group(s), and intersectional perspectives, 
and categories such as race or class, can only be considered 
in the interpretative analysis. At the same time, the data is 
meaningful as it reflects the state of documentation and the 
current challenges of finding women (as a gateway to gender 
diversity) in building and garden inventories.

It is important to note that the findings drawn from 
the survey refer to the status of the inventories and not to 
historical reality; they reflect accumulated or current knowl-
edge regarding architectural and garden monuments clas-
sified as worthy of protection and therefore preservation, 
not regarding the entire building stock in its historical com-
plexity. The revision or creation of new inventories therefore 
provide important opportunities for action: to update the 
inventory or the underlying criteria and their interpretation 
in dialogue with researchers, who are also in the process of 
continuously expanding and redefining their knowledge of 
women in the history of architecture and landscape.

Keywords: Women Architects, Women Commissioners, 
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No Preservation Without 
Documentation

In 1970, Zurich architect Annemarie Hubacher and her 
husband Hans Hubacher together with their office built the 
hotel “Atlantis” in Zurich. © ETH-Bibliothek Zürich
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The Collège des Jeanneret, constructed between 
1954-1957 and inspired by the principles of Le Corbusier, is 
listed as a typical example of modernist architecture. The 
building has attracted particular preservation interest within 
a city recognized as a UNESCO World Heritage Site for its 
watchmaking urbanism, even though its architecture does 
not reflect that specific legacy. However, another type of 
heritage is emerging around this site – one that both relies 
on the building’s architectural presence and causes tensions 
with its preservation.

Since the late 1980s, the architecture of the school 
– particularly a smooth floor beneath a covered court-
yard and adjacent sidewalks – has attracted the interest of 
skateboarders in search of ‘street spots’. The installation of 
a ramp nearby from 1990 to 2000 increased this appeal, es-
pecially as an existing concrete canopy allowed the informal 
yet tolerated addition of self-built architectural elements 
made for skateboarding. After several requests to municipal 
authorities for a skatepark since 2015, a group of young peo-
ple formed the association SKILL (SKate In Le Locle) with the 
goal of building one by themselves (Heim 2021). ‘The Locle 
Ness Monster’ DIY skatepark was thus gradually construct-
ed through a series of participatory work sessions, taking 
shape under and around the canopy – much like a parasite 
growing within the host that shelters it.

Do It Yourself (DIY) concrete skatepark projects be-
gan to emerge in abandoned or unused areas in the early 
1990s in the United States, such as the Burnside Skatepark 
in Portland, Oregon, and the Washington Street Skatepark in 
San Diego, California. Elsewhere in the world – particularly 
in Europe and in Switzerland – the trend gained momentum 
in the mid-2000s, notably with the construction of the Black 
Cross Bowl in Basel. The spot in Le Locle features typical el-
ements of similar DIY installations: steep transitions, bumps, 
banks, as well as pool copings and mosaics that echo the 

edges of Californian swimming pools. The head of the mon-
ster and its scaly body lining the skatepark forms the unique 
identity of the site, much like the iconic cross of Basel’s Black 
Cross Bowl.

While the reputation of a skate spot is primarily built 
on the performances carried out through photos or videos, 
the recognition of it as an important heritage often emerg-
es when the site faces the threat of demolition. This was 
the case with the iconic ‘Undercroft’ spot in London, whose 
preservation was championed by a collective through a cam-
paign involving written, photographic, and film-based docu-
mentation.

In Le Locle, a 2022 report concluded that the DIY 
skatepark did not comply with safety regulations. One of 
the main issues lies in the insufficient height of the canopy. 
To meet standards fully, either the canopy would need to be 
dismantled, or a significant portion of the skatepark would 
have to be removed. The first option clashes with the herit-
age value of the architectural structure. The second is per-
ceived as a lack of recognition by skateboarders and other 
project participants for their work.

Before an alternative solution finally emerged to pre-
serve both the canopy and the skatepark in their entirety, the 
threat hanging over the spot prompted the SKILL associa-
tion to document its project. They organized an exhibition in 
support of the site, combining personal testimonies, written 
texts, press articles, and photographs. The exhibition high-
lighted the material value of the spot by emphasizing the 
originality of the forms, which were built in response to the 
architecture of the canopy. It also underscores the intangible 
value of the site for the skateboarding community – particu-
larly in terms of fostering civic empowerment that benefits 
the broader population and enhances local quality of life.

Thus, while the existence of ‘The Locle Ness Monster’ 
DIY skatepark depends on the architecture that shelters it – 
much like a parasite – the desire to preserve it can be seen as 
a form of heritage-making, potentially at the expense of the 
architectural and historical value of the original structure.

.	 Heim, Jérôme. ‘ Autoconstruction associative d’infrastruc-
tures ludico-sportives’. In L’action communautaire: une prax-
is citoyenne et démocratique, édité par Yuri Tironi. Lausanne: 
HETSL, 2021.

From Architectural Parasitism to the 
Aspiration for Heritage Recognition

2024. © Jérôme Heim
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Contemporary graffiti, especially the so-called graf-
fiti-writing (or writing) tradition, which emerged in the late 
1960s in the northeastern United States, has become one of 
the most visible forms of popular expression in global ur-
ban culture and transgression (Bofkin, 2014). As a practice 
that is underground, eclectic, subversive, polyphonic, but 
above all ephemeral and deeply rooted in specific sites, it 
raises complex questions regarding the possibility of turn-
ing iconic graffiti spots into recognized heritage. These 
‘living-dead’ places, filled with layered memories and con-
tested meanings, are marked by both erasure and persis-
tence and are haunted by their own disappearance. The im-
agined community of graffiti-writers (writers), bound by a 
now highly globalized and digitized culture, and the visible 
or invisible traces (Ingold, 2007) they leave behind, reflect 
a form of precarious yet enduring subcultural survival. This 
phenomenon is part of a broader urban memory dynamic 
that invites exploration from ethnogeographic and ethno-
geo-historical perspectives, which is the core approach 
that this contribution follows.

For those involved, the world of writing, with its con-
troversial contextual practice and “amnesiac history” (Tado-
rian, 2008), represents a translocal and transnational subcul-
ture rooted in local networks and defined by unique modes 
of sociability, spatiality, historicity, and reflexivity (Tadorian, 
2021). Writers often view their activity as part of a living, au-
thentic tradition that is increasingly vulnerable to erasure, 
distortion, or subcultural disaffiliation.

Beyond the recurring media debates opposing art 
and vandalism, these contested scriptural and figurative 
expression is gaining greater recognition in both popular 
and institutional spheres. This is evident from its presence 
in social science and art history research, contemporary art 
exhibitions and dedicated galleries and museums. There is 
also growing interest in it from municipal cultural policies in 
various contexts. However, this growing legitimacy brings 
new challenges related to documentation, archiving, inven-
torying, museum practices, and ethnographic research. It 
calls for a critical reflection on how to integrate the mem-
ory and knowledge embedded in these ‘living-dead’ sub-
cultural sites into official heritage-making processes. More 
profoundly, it requires considering the conditions under 
which institutional heritage recognition can be built upon 
participatory and collaborative frameworks that respect 
the values, codes, controversies, and aspirations of the 
subcultural communities involved.

Drawing on previous (auto)ethnographic research 
(Tadorian, 2008, 2009, 2021) and extending an initial reflec-
tion inspired by the topic ‘A Future for Whose Past?’ (Glauser 
et al., 2025), this presentation explores these issues through 
two emblematic case studies in Switzerland. 

The first is the Basel Line, a renowned site that, since the 
1980s, has attracted prominent writers from across Europe and 
remains one of the most iconic graffiti spots in Switzerland. 

The second focuses on the now-vanished BTI Tun-
nel in Biel/Bienne, a more discreet location, removed from 

the current urban landscape but symbolically powerful lo-
cation preserved in the memory of older local writers. This 
‘living-dead’ spot, now existing only in the imagination of a 
few witnesses, raises fundamental questions about the le-
gitimacy and limits of heritage projects involving subcultural 
“things” that some people prefer to keep invisible and un-
shared outside their intimate circles.

Keywords: Urban Zombography, Subculture, Graffiti Writing, 
Spots, Collective Memory, Heritage-Making

.	 Bofkin, L. Concrete Canevas. London: Cassel, 2014.

.	 Glauser, J., Heim, J., Maag, A., Tadorian, M., and Wyss, H. 
“Spot.” In A Future for Whose Past?, 2025. Zürich: Hier und 
Jetzt.

.	 Ingold, Tim. Lines: A Brief History. London: Routledge, 2007.

.	 Tadorian, M. Graffiti-Writing: À propos d’un fragment 
de ville-musée amnésique. La Marque Jeune: Exposition 
28.06.2008 - 01.03.2009. 2009.

.	 Tadorian. M. Warriorz: Graffiti-Writing, Spatialité & Perfor-
mances à Bienne. IEN, 2009.

.	 Tadorian, Marc. Sur la piste des “chasseurs-braconniers” de 
trains : Regard (auto-)ethnogéographique sur la spatialité 
des adeptes du graffiti-trainwriting en Europe. Thèse de 
doctorat, Université de Neuchâtel, 2021.

Urban Zombography of Graffiti 
‘Living-Dead’ Spots in Switzerland

Fri 11:00 -  Session 8A: 2

Marc Tadorian / 
HES-SO Fribourg

Towards a Critical Approach to 
Subcultural Heritage Recognition 



55

When the first squats took place in West Berlin at the 
end of the 1960s, the squatters had no idea that, a decade 
later, it would evolve into a full-fledged movement. They 
could not have anticipated that the squats would eventual-
ly become an integral part of Berlin’s identity in a reunified 
Germany. The squatters, who were quite diverse in composi-
tion – were often perceived as marginalised groups, but they 
also often received support and solidarity from outside the 
squatter scene (Azozomox 2021). The legacy of squatting, 
and therefore also that of the squatters, is a topic of much 
debate today. In recent years and decades, many squat pro-
jects have been evicted, sometimes receiving significant 
media coverage. The squatters had to leave, but the houses 
remained. So how is the legacy of the squats being dealt with 
today? Can (architectural) heritage conservation be used to 
preserve them? Does conservation offer methods for devel-
oping and communicating this heritage? 

The paper is the result of the short-term research 
project “What remains? Squatted houses as (im)material 
heritage and case studies for procedural design”, funded by 
Bauhaus-Universität Weimar, and expands on its questions 
on heritage conservation theory (Angermann et al. 2025). It 
discusses the aforementioned questions using case studies. 
One example is the former ‘Kunsthaus Tacheles’ in the centre 
of Berlin. When it was squatted in 1990, the building was due 
to be demolished. However, a group of artists squatted it, 
thereby saving it from demolition. The building was eventual-

ly placed under a preservation order. It then served as an al-
ternative cultural centre until 2012, when it was evicted. After 
a comprehensive refurbishment, it reopened in 2023 as part 
of the newly developed ‘Am Tacheles’ neighbourhood. Trac-
es of the ‘Kunsthaus Tacheles’ period have been preserved in 
the corridors and stairwells, and the graffiti has been consol-
idated in accordance with architectural conservation rules. 
While the physical traces of the building’s subcultural use 
have thus been preserved, they now merely serve as a back-
drop for a new, commercial venue that can only claim to be 
‘alternative’. The former squatters and visitors of the ‘Kun-
sthaus Tacheles’ are not part of the new concept.

This example will be contrasted with some other former 
squats where the situation is the opposite: buildings, that no 
longer show any traces of the occupation in the (vacated or 
evicted) buildings, but where groups of more or less organ-
ised former squatters exist, whose memories currently have no 
place. For example, Mainzer Straße, whose street battle-like 
eviction in 1990 is neither visible nor remembered in the now 
completely renovated street (Bartlitz et al. 2020). In many cas-
es, the already existing monument protection does not ac-
knowledge or convey the squatting history of the buildings.

In conclusion, the possibilities, limits and also risks of 
heritage conservation practices and concepts will be dis-
cussed, mainly against the backdrop of the German legal 
framework. What are the limits of preserving the material 
traces when dealing with the legacy of the squatting move-
ment? What practices and concepts could complement this 
approach, allowing for a more holistic assessment? 

Keywords: Conservation Theory, Heritage Studies, Squatted 
Houses, Squatting Movement, Berlin
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Squatted Houses Without Squatters – 
Squatters Without Squatted Houses  

Mainzer Straße in June 1990, during the squat (Renate Hilde-
brandt © Mainzer_Straße-1-Juni1990, CC BY 3.0
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The ongoing architectural project of repair, transfor-
mation, and maintenance of the Atelierhaus am Flutgraben 
in Berlin, started in 2012, can be understood as a borderline 
case of heritage conservation, which has allowed the devel-
opment of a spatial and economic niche in connection with 
a specific form of use. The aim of the project is to help pre-
serving affordable artist studios in the center of the city as 
the availability of such spaces has become gradually a rare 
instance for the past 20 years, with the consequence of a 
severe loss of a cultural realm for the city. The heritage-listed 
factory building from 1928 was originally used as a repair 
facility for the public trams and buses that was built along 
the Flutgraben Canal and the river Spree. Later on, it became 
an integrated part of the Berlin Wall, while still being opera-
tional, for this reason its facades towards the waters of the 
Flutgraben and Spree were bricked-up and border troops 
patrolled on its roof. 

After the reunification, the ensemble was initially 
placed under protection as outstanding industrial architec-
ture of the 1920s. In 2016, the so-called Mauerspuren (“wall 
traces”) were added to the list – the remains of the GDR bor-
der fortifications, such as the remaining masonry-fillings of 
window openings, the walkways for border soldiers and the 
remains of signaling wires and lighting systems.

The special feature of the protection of architectur-
al testimonies of different time periods lies not only in the 
fact that they sometimes literally ‘get in each other’s way’ 

and complicate the definition of a monument preservation 
objective, but in particular, the fact that the traces of the 
Wall were often created without any consideration for the 
preservation of the building fabric (as an example the unpro-
fessional penetration of the roof cladding, etc.) and that the 
designation as a protected monument is tantamount to the 
acceptance of structural damage.

The reunification also meant that the building lost its 
original function as a public transport workshop. The company 
was taken over by a representative of the workforce and (to 
this day) specializes in the sale and repair of trucks; however, 
it now only requires a fraction of the space and personnel. At 
first, individual artists rented some space in the building, and 
subsequently an association was formed to operate the up-
per floors of the workshop as a self-managed studio house. 
The rent is extremely low (today €1.5/m2) and subject to the 
– illegal – condition that the artist association is responsible 
for the maintenance of the building. As a result, the building, 
which was in dire need of renovation anyway, was only ever re-
paired and converted with the most minimal of effort; it was 
always more a case of retrofitting by adding instead of remov-
ing something – disused pipes, for example, remained in place 
because dismantling and disposal would only have caused un-
necessary costs. As a result, the specific use by the artists is a 
prerequisite for the preservation of the traces of the Wall – just 
as the scientific study of the use of the building during the Wall 
period has its origins in projects by the artists themselves; the 
only publication to date was created by tenants of the build-
ing and is based on extensive archival research and interviews 
with contemporary witnesses.

The current renovation of the building is being carried 
out with public funds (Lottostiftung Berlin) and obliges the 
owner to continue the ongoing use for 30 years. The budget 
for the renovation is very small and allows – somehow in con-
tinuation of the previous practice – hardly more than secur-
ing the existing building. In this context, the interests of the 
preservation of historical monuments and the needs of the 
users overlap in a specific form of maintenance of the build-
ing. The initially unintentional practice of preservation by the 
tenants proves to be the economic and political basis for se-
curing the studio building for the time being.

Keywords: Conversion, Grey Energy, Berlin Wall, Retrofitting
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This paper reviews the suitability of conventional in-
ventory criteria for recognising the architectural works of 
minority communities. Focusing on the self-built yards of 
Glasgow’s Showpeople – travelling fairground workers who 
adapt post-industrial spaces into live / work environments 
– it questions heritage frameworks that divide tangible from 
intangible, formal from informal, and historic from the con-
temporary. Such distinctions can fail to account for the ways 
minority architectural practices embed cultural significance 
in indefinite materials – where social practices, built forms, 
and adaptive reuse are co-constitutive.

Glasgow’s Showpeople live in sites referred to main-
ly as yards – clusters of caravans, chalets, sheds, workbays, 
and fairground equipment situated in the city’s interstitial 
spaces. These yards evolve through cooperative building 
and placemaking, reworking the remnants of Glasgow’s in-
dustrial infrastructure into configurations that support do-
mestic life and the detailed upkeep of their fairground work. 
While the materials involved – shipping containers, corrugat-
ed steel, aluminium siding, pressure treated timber – may not 
meet the tangible criteria of architectural conservation, they 
are imbued with cultural matter: the embedded knowhow, 
labour, and social constructs of their builders. This paper 
proposes that the heritage value of such spaces resides 
not solely in finished forms but in their ongoing enactment 
through heritage systems. In short, it is not just what Show-
people build, but how they build that should be respected 
and conserved. Approaches to architectural conservation 
should be reconfigured to account for these contexts.

Drawing on extended fieldwork with Showpeople and 
informed by spatial theories attentive to material vitality and 
infrastructural spontaneity, this paper suggests the notion 
of operational heritage – an acceptance of certain built en-
vironments as unfixed systems maintained through ongoing 

adaptation. This notion is grounded in medium design (East-
erling), vital materialism (Bennett), and the affordances of 
loose and open-form spaces (Franck & Stevens; Sendra & 
Sennett), offering a framework for recognising heritage as 
contingent and unfixed.

Showpeople’s yards – routinely overlooked by con-
servation policy, even as their travelling fairs are celebrated 
– are vital to the ongoing cultural life of Showpeople. Their 
significance lies not in appearance or permanence – al-
though this could be argued too – but in their capacity to 
support movement, maintenance, and social cohesion under 
unstable conditions. The paper proposes processual inven-
tories as a conservation tool to provide minority builders a 
foothold: one that recognises material significance in adap-
tive methods and situated practices rather than static form 
or age. By foregrounding the sociomaterial factors of their 
self-built spaces, it calls for long-form heritage practices re-
sponsive to minority architectures and the communities that 
generate them – less about fixing meaning in time, and more 
about attending to how it unfolds.

Keywords: Heritage, Interstitial Spaces, Anomalous Archi-
tecture, Adaptive Conservation
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Unfixed Design

One half of a double-chalet awaiting settlework and box-
ing. © Graham Skeate
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Urban peripheries, often excluded from formal heritage 
frameworks, provide a unique lens to explore urban memory 
and power dynamics. The concept of urban periphery refers 
not only to geographical separation from the historic city cen-
tre but also to a binary system (centerperiphery) resulting from 
the unequal distribution of power within society (Castells 1972, 
Soja 2000). In urban peripheries, it is possible to observe how 
heritagization processes and authorized heritage governance 
may conflict due to this power imbalance (García-Hernández 
& Maria Gravari-Barbas 2025). This contribution examines the 
Aurora district in Turin, Italy, as a case study to explore how 
informal practices and alternative narratives redefine cultural 
heritage while illuminating the power structures underpinning 
urban development and heritage policies.

Aurora has a rich history shaped by waves of migra-
tion, industrial activity, and resistance. This history begins 
with the late-nineteenth-century industrial transformation 
of the area into a small industry zone just outside the city 
walls, evolving into a working-class district frequented by 
Italian immigrant workers, and culminating in its current role 
as a district populated by international immigrants from Chi-
na, North Africa, and the Middle East, as well as drug dealers, 
LGBTQ+ communities, and squatters (Castrov]ll] & Sem]nara 
2004, AuroraLab 2017). Examining how marginalized commu-
nities interact with the built environment in Aurora, this pa-
per discusses alternative heritage production/management 
or informal ways of engaging with heritage, such as accept-
ing decay, allowing deterioration, utilizing graffiti, squatting, 
repurposing spaces in collaboration with squatters, and us-
ing historical buildings for political expression.

The main argument is that these unofficial uses, which 
challenge top-down management schemes, are closely tied 
to urban memory and historical spatial continuities in how  
marginalized communities use space (Harrison 2012). Aurora 
was also historically a site of antifascist resistance and labor 
strikes, which laid the groundwork for a culture of activism 
that persists today. This legacy is embedded in the current 
alternative heritage practices which challenge the exclu-
sionary nature of top-down state-controlled formal heritage 
governance. In Aurora, informality emerges as a strategy of 
resistance and reclamation, fostering a more inclusive ap-
proach to heritage that acknowledges diverse histories and 
power structures.

This paper argues that informal heritage practices not 
only contest dominant narratives but also provide a means 
of understanding how power is negotiated in urban spaces 
(Hayden 1995). The histories embedded in Aurora’s periphery 
– labor movements, migration, and cultural adaptation – serve 
as a microcosm of broader societal dynamics. These histories 
provide insights into how urban memory and heritage inter-
sect with issues of social justice, equity, and belonging.

Situating cultural heritage within the broader context 
of global urban challenges, including migration, gentrifica-
tion, and socio-political divides, this paper questions who 
determines what is preserved, whose voices are included, 
and how these decisions shape the urban future. Aurora 

demonstrates that heritage is not static but a dynamic pro-
cess shaped by its participants. Informal practices in the dis-
trict underscore the potential of heritage as a tool for foster-
ing sustainable and democratic urban futures.

Keywords: Informal Heritage Practices, Urban Peripheries, 
Aurora District, Inclusive Heritage Frameworks, Turin
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Conference Chairs 
Braghieri, Nicola [Conference Chair] is Professor at the 
School of Architecture of the Swiss Federal Institute of Tech-
nology in Lausanne (EPFL). He is the author of several books 
and has published theoretical texts, scholarly essays, and 
critical reviews in international journals. As director of the LA-
PIS Laboratory, he investigates the relationship between art 
and science through the study of the theories and techniques 
of architectural and territorial representation, with a particu-
lar specialisation in the digital survey of vernacular heritage. 
His research and teaching are structured around three inter-
connected axes: Archaeological Drafting and the Vernacular 
Heritage; Architectural Drawing and Digital Fine Arts; Ana-
logue Design and Compositional Practices.

Crevoisier Crelier, Mathilde [Conference Chair] is the presi-
dent of the Swiss Cultural Heritage Network since 2024. She 
is a member of the Social Democratic Party and represents 
the canton of Jura in the Council of States. Mathilde Crevois-
ier Crelier is a member of the Council of States’ Committee 
for the Environment, Spatial Planning and Energy and the 
Committee for Legal Affairs, and chairs the Committee for 
Science, Education and Culture. She lives with her family in 
Porrentruy.

Graezer Bideau, Florence [Conference Chair, Moderator, Pa-
per] is a full professor at the College of Humanities and the 
School of Architecture, Civil and Environmental Engineering 
at EPFL, where she leads the research group Heritage, An-
thropology, and Technologies (HAT). A graduate of the EHESS 
in Paris (PhD in History and Civilization), she was also visiting 
professor at the Politecnico di Torino from 2015 to 2022. Her 
work explores the intersection of culture and power, with a 
comparative focus on cultural policy, heritage governance, 
resistance, and urban and territorial development in China, 
Malaysia, and Switzerland. Her publications examine the rela-
tionship between the state, cultural institutions, identity, and 
memory, with particular attention to UNESCO World Heritage 
sites and intangible cultural heritage.

Langenberg, Silke [Conference Chair] is Full Professor of 
Construction Heritage and Preservation at the Department 
of Architecture at ETH Zurich. Her professorship is affiliat-
ed with both the Institute for Preservation and Construction 
History (IDB) and the Institute of Technology in Architecture 
(ITA). Previously, she was a full professor of Construction in 
Existing Contexts, Conservation, and Building Research at 
the University of Applied Sciences in Munich. She and her 
team address theoretical and practical challenges of inven-
torying, appreciating, and preserving monuments as well as 
recent buildings. Silke Langenberg initiated and leads the 
research and outreach project ‘A Future for Whose Past?’ of 
ICOMOS Suisse and ETH Zurich.

Nemec-Piguet, Sabine [Conference Chair, Moderator] Grad-
uated in 1978 with a Master’s degree in Architecture from 
l’Ecole Polytechnique Fédérale de Lausanne – EPFL, with a 
thesis on the revitalisation of an industrial quarter in the city 
of Geneva. Over the course of her professional career, she 
has participated in several studies on the improvement and 
assessment of historical urban quarters, mainly in Geneva. 
After working as an architect and city planner for the Re-
gional Service for Monuments and Historical Sites, in the De-
partment of Public Works in the state of Geneva, she was its 
director from 2002-2008. This was followed by the position 
of Director of the General Office for Heritage and Historical 
Sites for the state of Geneva from 2008-2019. This agency 
comprises three services: the service for Archaeology, the 
service for Monuments and Historical Sites, and the service 
for the Inventory of monuments. As part of her duties, she has 
served on several architectural competition juries, organized 
lecture series, edited publications on cultural heritage and 
written articles, most notably on the urban and architectural 
development of Geneva, the legal framework of urban devel-
opment and Geneva heritage. From 1999 to 2011, she was a 
member of the Federal Commission for the Conservation of 
Nature and Landscape. From 2012 to 2023, she was a member 
and vice-president of the Federal Commission for the Preser-
vation of Historic Monuments. Since May 2024, she has been 
President of ICOMOS.

Steiner, Sebastian [Conference Chair] studied history and 
social anthropology at the University of Bern. After com-
pleting his studies, he worked as a journalist for the Berner 
Zeitung and the Tages-Anzeiger. From 2013 to 2017, he was 
an assistant and doctoral candidate in the Department of 
Modern and Contemporary History at the University of Bern, 
where he also earned his doctorate. Sebastian Steiner then 
worked in various memory institutions, including the manage-
ment of the Bibliothek am Guisanplatz, the library of the Fed-
eral Administration. Since 2022, Sebastian Steiner has been 
managing director of the Swiss Cultural Heritage Network. 
He is an associate researcher at the Historical Institute of the 
University of Bern.

Tombesi, Paolo [Conference Chair] is Professor of Construc-
tion and Architecture at EPFL since 2016. Before then, he held 
the Chair in Construction at the University of Melbourne. 
Known for his work on the construction of the Sydney Opera 
House, in 2024 he won engineering heritage awards from En-
gineers Australia and the Australian National Trust. Currently, 
he is conducting research on the building stock in Rapa Nui 
and Sri Lanka. He is also guest editing an upcoming issue 
of Buildings and Cities on the ‘complexity of reconstruction’.

Organisational Team 
Fabritius, Anne [Organisation] is a research assistant at the 
Chair of Construction Heritage and Preservation of Prof. Sil-
ke Langenberg. She integrates the topics of repair and main-
tenance in teaching. Previously, Anne worked as an architect 
at Baubüro In Situ in the field of “Einfaches Wohnen” and Re-
Use in Zurich and with the association kitev in Oberhausen 
where she comanaged and implemented renovation works 
together with refugees. Anne completed her Master’s de-
gree at RWTH Aachen University in 2020 with a thesis ‘Net-
working Processes as an Integration Tool’. As co-president 

of the association Architecture for Refugees Schweiz, she 
fosters hands-on projects and social networking towards 
inclusive space within the city. 

Frandsen, Rune [Organisation, Moderator] studied architec-
ture at EPFL Lausanne, graduating in 2015. From 2016 to 2019, 
he worked in various architecture firms in Geneva, focusing 
on timber construction. Alongside his architectural practice, 
he completed a Master of Advanced Studies in the Theory 
and History of Architecture at the GTA Institute of ETH Zurich 
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between 2017 and 2019. In 2020, he joined ETH as a doctoral 
researcher on a Swiss National Science Foundation (SNSF) 
project entitled ‘Industrialisation in the Alps’ completing his 
PhD in 2023 under the supervision of Prof. Silke Langenberg. 
His dissertation was awarded the ETH Medal. He is current-
ly working on the project ‘Heritage Year 2025: A Future for 
Whose Past?’. Rune also writes for architecture magazines 
(TEC21, Tracé), where he examines how administrative prac-
tices shape contemporary architecture.
 
Kasap, Orkun [Organisation] works as Senior Assistant at 
Construction Heritage and Preservation, ETH Zurich since 
August 2020. He studied architecture and urbanism in Tur-
key, Denmark, and Switzerland. He received his CAS Ur-
ban Management degree from University of Zurich in 2018. 
Upon receiving his master’s degree in architecture from 

ETH Zurich in 2014, he worked at Gramazio Kohler Research 
and at NCCR Digital Fabrication until June 2019. He also 
worked in several architecture offices and participated in 
architecture competitions in Turkey and Switzerland.

Schaer, Andrea [Organisation, Moderator] studied prehis-
tory, geography and archaeology of the Roman provinces 
at the University of Bern. From 2001 to 2019, she held various 
management positions at the cantonal archaeology depart-
ments of Jura, Aargau and Bern. Since 2015, she is the owner 
and managing director of Archaeokontor GmbH. Since 2023, 
she is also working as a research assistant for politics and 
continuing education at the Swiss Cultural Heritage Network. 
Andrea Schaer is a lecturer and associate researcher at the 
Institute of Archaeological Sciences at the University of Bern. 

Guests & Moderators
Alatalu, Riin [Moderator, Guest] Vice-President of ICOMOS; 
Associate professor of cultural heritage and conservation in 
Estonian Academy of Arts; coordinator of UNESCO Chair in 
Heritage Studies in Estonian Academy of Arts; vice-chairper-
son of Estonian Heritage Conservation Council; member of 
ICOMOS University Forum, Rights-Based Approaches work-
ing group, CIVVIH, ICLAFI and ISC20C. Alatalu has worked 
in National Heritage Board, Tallinn Culture and Heritage De-
partment and Estonian Ministry of Culture in leading posi-
tions.  Alatalu has run several campaigns including Estonian 
National Cultural Heritage year in 2013, European Cultural 
Heritage Days, Visit Baltic Manors and other awareness rais-
ing activities.

Carobbio Guscetti, Marina [Guest] State Councillor of the 
Canton of Ticino (Social Democratic Party), Head of the De-
partment of Education, Culture and Sport.

De Almeida Milani, Anna Karla [Moderator] received a 5 
years B.Arch degree in 2015 (Universidade Estadual do Ma-
ranhão, Brazil), a triple M.Sc. degree in Historical Sciences 
with honours in 2018 (University Paris I Panthéon-Sorbonne, 
University of Padova and University of Évora), and a PhD 
in Architecture and Sciences of the City at Laboratory of 
Urbanism (2019-2024) under the direction of Prof Paola Vi-
ganò. Her Doctoral Thesis on the biopolitical history of an 
Italian company town received the EPFL Thesis Distinction 
as the best thesis in Architecture (2024). Since 2025, Dr. 
Milani has been a Postdoctoral Researcher at the Heritage, 
Anthropology and Technologies (HAT) research group with 
Prof. Florence Graezer Bideau, as well serving as Postdoc-
toral Researcher at the Laboratory of Urbanism with Prof. 
Paola Viganò.

Furrer, Bernhard [Moderator] is an architect (ETH/SIA) and 
heritage expert, currently working independently and serving 
as an expert for the Swiss Federal Office of Culture and for 
ICOMOS International on World Heritage matters. He is also a 
member of the monitoring group of ICOMOS Germany. For-
merly, he was Deputy Chair of the Berlin State Heritage Coun-
cil (2011–2019), Professor at the Accademia di Architettura in 
Mendrisio (2000–2012), President of the Swiss Federal Com-
mission for Monument Preservation (1997–2008), and Head 
of Heritage Preservation for the City of Bern (1979–2006), 
where he managed the UNESCO World Heritage Site ‘Old City 
of Bern’.

Gemnetti, Francesca [Guest] is former president of the Swiss 
Unesco Commission. She worked as independent lawyer and 
notary with own practice till 2008; then till 2023 she acted as 

lawyer and general secretary inside of the italian speaking 
public broadcaster Radiotelevisione della Svizzera italiana 
(SSR/RSI). Now, she is member of ICOMOS Switzerland and 
president of the Friends of the Ascona’s Museum Association 
(Associazione Amici del Museo di Ascona).

Gilardi, Giorgio  [Guest] Mayor of Ascona (Liberal Democratic 
Party).

González, Manuel Medina [Moderator] holds a master’s de-
gree in art history from the University of Bern and a master’s 
degree in architecture from the University of Seville. His pro-
fessional and academic experience has taken him throughout 
Switzerland as well as to Germany and Spain. His research 
focuses on historiography and the examination and contex-
tual analysis of buildings that are facing demolition. He was 
involved in the exhibition “Die Schweiz: ein Abriss für das S 
AM Basel” and has been co-editor of the Central Swiss ar-
chitecture journal Karton since September 2022. Manuel is a 
member of the ICOMOS Suisse Working Group ‘A Future for 
Whose Past?’.

Hovland, Terje Birkrem [Guest] Chair of the Steering Commit-
tee for Culture, Heritage and Landscape of the Council of Eu-
rope (Ministry of Climate and Environment, Norway).

Jain, Rohit  [Guest] holds a PhD in social anthropology and is a 
collaborative researcher focusing on migration, postcolonial-
ism and global cultural economies. He is currently interested 
in the political aesthetics of public spaces and, in particular, 
how these can be made more democratic and polyphonic 
through collective interventions. Rohit Jain is co-founder of 
the Schwar zenbach Kompl ex, a long-term artistic-political 
project on anti-racist memory politics. He is currently re-
searching strategies of postcolonial and post-migrant repa-
ration at the Department of Design, Film and Art at Lucerne 
University of Applied Sciences and Arts. In 2021, he co-edited 
the handbook Neue Schweiz (diaphanes).

Martin, Oliver [Moderator, Guest] holds a master’s degree 
and PhD in Architecture from ETH Zurich. He held various po-
sitions at the Swiss Federal Office of Culture until he joined 
its executive board in 2012 as Head of the Baukultur section. 
In parallel, he chaired ICCROM Council from 2017 to 2021. He 
is one of the main authors of the concept of Baukultur and the 
related Davos Declaration 2018. Oliver Martin is the Chair of 
the Davos Baukultur Alliance, launched in 2023.

Sauter, Marion [Moderator] has been Professor of Build-
ing Culture at Bern University of Applied Sciences, based in 



62

Burgdorf and Biel, since 2020. Sauter studied in Stuttgart and 
Karlsruhe and previously worked in architectural education at 
universities in Liechtenstein and Lucerne. As a former author 
of art monuments for the canton of Uri and head of house 
research at the Ballenberg Open-Air Museum, Sauter focus-
es primarily on vernacular architecture and transport histo-
ry, and currently also on timber construction. Among other 
things, Sauter publishes www.holzbaukultur.ch.

Spiegel, Daniela [Moderator] is a trained architectural histori-
an and holds the chair of Heritage Conservation and Architec-
tural History at the Bauhaus-Universität Weimar. Her research 
fields include urban and architectural history of the 20th cen-

tury as well as theory and history of heritage conservation, 
with special interest on contested heritage of Fascist Italy and 
the former GDR, toppling of monuments and heritage conser-
vation of classic modernism. She is part of the teaching staff 
of the DFG Research Training Group 2227 ‘Identity and Herit-
age’.

Wyss, Helen [Moderator] is a freelance architect and art his-
torian in Zürich and Fribourg, active in the fields of building 
in existing contexts, historic preservation of monuments and 
sites, and art and architecture education. She is currently a 
member of the ICOMOS Suisse working group ‘A Future for 
Whose Past?’.

Participants 
Aeschimann, Camille [Paper] holds a BA in Ethnology and 
Human Geography and an MA in Social Sciences with a spe-
cialisation in the Anthropology of Social Action from the Uni-
versity of Neuchâtel. She has been working at ArchaeoCon-
cept since March 2018, initially as a scientific collaborator 
and anthropologist alongside Ellinor Dunning on the partic-
ipatory project Salons archéologiques. She also coordinat-
ed excursions and the fair at the 2019 Annual Meeting of the 
European Association of Archaeologists in Bern. Since 2022, 
she has been leading an inclusive project aimed at improv-
ing accessibility to archaeological sites in Switzerland for all 
people, including those with disabilities. A Swiss handbook 
for site managers will be published in 2025, along with an 
international publication showcasing global best practices. 
In parallel with her work at ArchaeoConcept, Camille was 
for four years the French-speaking regional coordinator of 
a national participatory project raising awareness among 
youth about cultural and religious diversity in Switzerland. 
She enjoys designing and leading projects at the intersec-
tion of social sciences and archaeology, using an approach 
grounded in people’s lived experiences.

Al Shallah, Sherine [Paper] is an economist, solicitor, teaching 
fellow and doctoral researcher with over twenty years’ ex-
perience in senior policy roles. Sherine completed her post-
graduate economics degree at the London School of Eco-
nomics and Political Science and a postgraduate law degree 
at the University of New South Wales in Sydney, where she is 
currently pursuing a PhD in refugee cultural heritage protec-
tion under international law. 

Allegrini, Madeleine Marina  [Paper] is a Corsican-based her-
itage conservator specializing in wall paintings and the study 
of historical mortars and plasters. She received her academic 
training at Paris-Sorbonne and has lived in Corsica since 1982. 
A member of the French Federation of Conservators and Re-
storers (FFCR) and the Corsican Heritage Council, she has 
authored over one hundred technical reports for the DRAC 
and various heritage architects. Her published work focuses 
on restoration techniques and Baroque mural decoration in 
Corsica. 

Angermann, Kirsten [Paper] has been teaching and research-
ing at the Chair of Heritage Conservation and Architectural 
History at the Bauhaus-Universität Weimar since 2019. Since 
April 2024, she has been co-leading a research project on 
‘construction-inherent heritage values’ with Prof. Hans-Ru-
dolf Meier. Trained as an architect, she completed her doctor-
ate at the Bauhaus-Universität Weimar in 2022. Her research 
focuses on the architectural history of the late 20th century 
and theoretical questions of heritage conservation. She also 
works independently in the field of monument preservation. 

Auderset, Patrick [Paper] is coordinator of the activities of 
the Collège du travail and an independent historian. His work 
focuses on the conservation, inventory, and public dissemi-
nation of archives, particularly through publications and exhi-
bitions. His main areas of interest are the history of the labor 
movement and social movements. He has authored several 
publications and co-organized exhibitions such as 9 novem-
bre 1932 (Geneva, 2022), Nous, saisonniers, saisonnières… 
(Geneva, 2019), Sous le drapeau syndical 1845–2014 (Lau-
sanne, 2014), and Une Suisse rebelle. 1968–2008 (Lausanne 
and Liestal, 2008–2009).

Bartoli, Sandra [Paper] is a landscape architect and archi-
tect, co-founder of the Büros für Konstruktivismus in Berlin. 
Her research focuses on sites of the entanglement of nature 
and city, such as Tiergarten in Berlin, a transgressive exam-
ple of place, which leads to new definitions and models of 
what is “urban” under the challenge of the Anthropocene. In 
2019, Bartoli co-edited the book Tiergarten: Landscape of 
Transgression (Park Books) with Jörg Stollmann. Bartoli was 
co-curator with Silvan Linden and Florian Wüst of the exhibi-
tion project Licht Luft Scheisse. Perspectives on Ecology and 
Modernity with the shows Archaeologies of Sustainability and 
Über Natur in Berlin at the Botanical Garden Museum and the 
nGbK in 2019. She is co-editor of the respective books, pub-
lished in 2020 with adocs Hamburg. From 2017 to 2018, Bartoli 
began work on the research theme ‘The City’s Future Natural 
History’ as an Endowed Professor for Visionary Forms of Cit-
ies at the Institute for Art and Architecture, Academy of Fine 
Arts Vienna. Bartoli is a full professor at the Architecture Fac-
ulty of Munich University of Applied Sciences.

Berrada, Reda [Paper] is trained as an architect (B.Sc 2020 
and M.Arch 2023) and engineer (B.Eng 2015). He currently 
works as a scientific and editorial assistant at EPFL in the 
Arts of Sciences (LAPIS) and Theory and Project of Domes-
tic Space (TPOD) laboratories. He will start doctoral re-
search in February 2025 under the guidance of Prof. Nicola 
Braghieri (LAPIS, EPFL) on issues of minor heritage and its 
representation towards an operative preservation theory. 

Bortolotto, Chiara [Paper] holds the UNESCO Chair in “Intan-
gible Cultural Heritage and Sustainable Development” at the 
University of Cergy Paris. She earned her PhD in Social An-
thropology and Ethnology at the École des Hautes Études en 
Sciences Sociales (Paris). Her research focuses on the social 
life of the UNESCO Convention for the Safeguarding of In-
tangible Cultural Heritage, and more specifically on the inter-
section between heritage and sustainable development. Her 
work is based on an ethnography of UNESCO, in which she 
explores the performative power of administrative appara-
tuses and the role of human emotions in shaping global gov-
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ernance. By following the transformations of an international 
convention - from the international arena to local heritage 
projects - she engages with UNESCO, heritage agencies, and 
non-governmental organizations, while reflexively examining 
how this complex position challenges classical participant 
observation, the comfort zone of analytical distance, and 
triggers dilemmas of collaboration.

Brinitzer, Sabine [Paper] studied architecture (undergradu-
ate studies) and art history with a focus on architectural and 
urban history, architectural theory, and monument preser-
vation. Worked in architectural offices. Graduated in 1987. 
Conducted research and gave lectures and publications on 
20th-century architecture. Freelance work at the German 
Architecture Museum in Frankfurt/Main. Further training in 
monument preservation in Paris. Earned a doctorate in 1994. 
Served as a speaker for the BDA Hessen and held teaching 
positions at TU Kaiserslautern and other universities. Com-
pleted her habilitation in 2004. Became a private lecturer in 
architectural history. In 2013, she became a project manager 
for monument preservation in Schaffhausen (CH). Independ-
ent since 2017. Since 2022, adjunct professor at RPTU Kai-
serslautern. Teaching areas: architectural and urban history, 
monument preservation. 

Büttner, Annika [Paper] is an art historian and Deputy Head 
of Department at the Lower Monument Authority in Essen. 
Her work focuses on monument protection and preserva-
tion, 20th- and 21st-century architecture, institutional and 
feminist art criticism, and the history of heritage inventories. 
Since 2023, she has held a lectureship at Ruhr University Bo-
chum in architecture and heritage conservation. She previ-
ously worked as a research associate in both medieval art his-
tory and modern art criticism at Ruhr University Bochum. She 
studied art history and Romance philology in Bochum and 
Naples and has published on topics ranging from the Volk-
sempfänger in the Third Reich to ecofeminist contemporary 
art practices. 

Carlevaro, Eva [Paper] is an archaeologist specializing in the 
Roman and Celtic periods. Since 2022, she has been serving 
as a researcher and co-curator for the Bellinzona Fortress 
Project, contributing to its scholarly and curatorial develop-
ment. She is also the editor of arCHeo, the journal of the Swiss 
Archaeology Association. Previously, Dr. Carlevaro worked as 
a curator at the Swiss National Museum, where she led numer-
ous exhibitions and research projects. She earned her degree 
in the archaeology of Roman provinces, art history, and an-
thropology in Basel, later completing her PhD at the University 
of Zurich with a dissertation focused on Celtic settlements. 
Additionally, she holds a CAS in Cultural Management from 
the Stapferhaus in Lenzburg. 

Chanis, Vasileios [Posterr] is a doctoral assistant at the Lab-
oratory LAPIS of EPFL, under the supervision of Professor 
Nicola Braghieri. His ongoing research explores post-war 
interpretations of vernacular architecture, focusing on its 
correlations with the notion of the ‘environment.’ Alongside 
his doctoral studies, he serves as a teaching assistant at 
EPFL and as a guest lecturer at the University of Innsbruck. 
In addition, Vasileios continues to gain experience in the 
heritage sector, contributing to the protection and dissem-
ination of traditional craftsmanship as an external collabo-
rator with the collective Boulouki in Athens and the Braillard 
Foundation in Geneva. His academic work has been sup-
ported by funding from the Marie Skłodowska-Curie Ac-
tions of the EU, the Afenduli Foundation, the Swiss Federal 
Government, and the Leventis Foundation. Vasileios trained 
as an architect at the University of Patras and Delft Univer-
sity of Technology. 

Chatelet, Raphaël [Paper] is a Swiss and French architect (dipl. 
EPFL / REG A) currently working at the Section des monu-
ments historiques of the Republic and Canton of Jura and at 
Kistler & Vogt Partner AG in Biel/Bienne. He holds a Master 
of Science in Architecture and a Minor in Urban and Territorial 
Development from the Swiss Federal Institute of Technology 
Lausanne (EPFL). His professional experience spans public 
heritage services and private architectural practices in Swit-
zerland and Italy. He is Vice-President of the Jura Bernese 
regional group of Patrimoine Bernois and has participated in 
international urban workshops in Lebanon, Cyprus, Benin, and 
France. His work focuses on heritage, urban development, and 
the social dimensions of architecture.

Dinhobl, Günter [Paper] is a trained mechanical engineer, 
physicist, and historian. He has been working in the field of 
railway history and railway world heritage since 1996 and is 
a member of ICOMOS and National Representative of Aus-
tria of TICCIH (The International Committee for the Conser-
vation of the Industrial Heritage). He is author of numerous 
lectures, papers and publications on railway history includ-
ing railway world heritage and industrial heritage since the 
early 2000s: Die Semmeringbahn (2003/2018 – 2nd ed.); Ei-
senbahn/Kultur - Railway/Culture (2004, Editor); ‘Railways 
as UNESCO World Heritage Sites’ (IATM Journal 28/2009), 
Bahnbrechend zum ‘Culturpflug unserer Zeit’. Kulturwis-
senschaftliche Zugänge zur Eisenbahngeschichte (2009), 
Weltkulturerbe in Österreich – Die Semmeringeisenbahn 
(Birkhäuser 2021, Co-Editor together with Toni Häflinger). He 
also (co-)curated railway history (special) exhibitions at the 
Technical Museum Vienna, Wien Museum, Südbahn Museum 
Mürzzuschlag, Austrian State Archives, and the Deutsches 
Museum Munich. For ICOMOS Austria he is member of the 
monitoring team for the Semmering Railway World Herit-
age Site since 2008. He was also involved in world heritage 
evaluations of ICOMOS International and has expertise on 
railway world heritage in Switzerland, Portugal, France, India 
and Iran.

Dinler, Mesut [Paper] is an assistant professor researcher at 
Interuniversity Department of Regional and Urban Studies 
and Planning at the Politecnico di Torino. He has been actively 
involved in several international conservation projects, hav-
ing collaborated with institutions such as the Getty Conser-
vation Institute, the Association for the Protection of Cultural 
Heritage, and Historic Charleston Foundation in partnership 
with US/ICOMOS. Currently, he takes active role in herit-
age-related research projects, including Horizon Europe pro-
jects funded by EU. He hold fellowships at ICCROM and the 
Bibliotheca Hertziana, Max Planck Institute in 2023. Mesut’s 
research areas cover politics of heritage and heritagization 
processes, climate justice, integration of heritage in climate 
change and disaster risk management, urban and architec-
tural history, digital humanities. He believes that heritage 
should be framed as a community practice, and only this way 
it can be a common resource in confronting societal challeng-
es, and eventually achieving a sustainable and resilient future. 

Dunning, Ellinor [Paper] has been a scientific collaborator and 
project coordinator at ArchaeoConcept since 2015. She com-
pleted a Master of Arts in Prehistoric Archaeology at the Uni-
versity of Neuchâtel in 2016, with a thesis on the relationship 
between the public and institutions in the context of archae-
ological site valorization projects in Switzerland, for which 
she received the Prix Jéquier. Holding a Bachelor’s degree in 
Ethnology from the same university (2012) and having com-
pleted an Erasmus semester at the University of Halle an der 
Saale (Germany) in 2015, she is particularly interested in crit-
ical heritage studies–specifically, in the production of herit-
age and knowledge about the past, modes of transmission, 
and the plurality of narratives around material remains. She 
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has contributed to the development of inclusive and social-
ly engaged archaeology through her involvement in various 
projects, including the SNSF-AGORA scientific outreach pro-
ject Émotions patrimoniales, led by the University of Neuchâ-
tel’s Institute of Archaeology in partnership with the Laténium 
(2017–2020), and the ongoing Salons archéologiques project 
with Camille Aeschimann at ArchaeoConcept since 2018.

Eitel, Florian [Paper] is a historian and curator at the NMB 
Neues Museum Biel, where he has led the Department of 
History since 2017. He has curated numerous exhibitions 
on topics such as multilingualism, labor history, and local 
heritage, including Fleisch für Biel, Wir, die Saisonniers…, 
and Biel 4.0. Eitel holds a PhD in contemporary history from 
the University of Fribourg, with a dissertation on anarchism 
and globalisation in the Saint-Imier valley during the 19th 
century. His research and publications focus on anarchist 
movements, the watch industry, and urban labor history. He 
has taught public history at the University of Fribourg and 
contributed to various media productions and heritage in-
itiatives. He is co-author of the forthcoming GSK-Führer 
Uhrenstadt Biel and actively involved in public outreach and 
cultural programming in Biel and beyond.

Fischer, Matthias [Paper] has been a monument conservator 
in the city of St. Gallen since 2016 and head of the Monument 
Conservation Office since 2022. He studied history, philos-
ophy and art history at the University of Bern and completed 
the MAS ‘Monument Conservation and Conversion’ at the Bern 
University of Applied Sciences.

Fryckowska, Klaudia [Paper] has been a monument conser-
vator in the city since 2022. She studied Classical Archae-
ology and Art History at the University of Regensburg, sub-
sequently completing a postgraduate course in ‘Monument 
Conservation and Building Research’ at the Technical Univer-
sity of Berlin. 

Gamsachurdia, Nina [Poster] had studied Art theory and res-
toration at the State Academy of Arts working at the Insti-
tute for Art Studies afterwards. Her research area has always 
been Byzantine art and aesthetics. In 1992, during the putch 
in Georgia, she was persecuted and fled to Switzerland. To-
day she works in Basel as an icon expert, restorer and cura-
tor. In 2018 she founded the organization ICONARIUM for the 
protection and repristination of icon art in Switzerland.

 
Gerig, Jasmin [Workshop]  is an archaeologist and histo-
ry teacher currently working as a research associate at the 
Lucerne University of Teacher Education, in the Institute for 
Subject Didactics of Social Sciences. Her work focuses on 
projects in the fields of heritage education and postcolonial 
visibility. For many years, she has been engaged with making 
tangible and intangible heritage visible and accessible, and 
with its communication in the contexts of museums, archae-
ology, and monument preservation.

Gillard, Jeanne [Paper] and Nicolas Rivet are curators and 
professors at the École de design et Haute école d’art du 
Valais (Édhéa). They are co-founders of the transdisci-
plinary group Rosa Brux. Their artistic practice addresses 
social and political issues such as living and working con-
ditions, cultural norms, and ideologies. Through their pro-
jects, they bring together communities and fields of re-
search that do not typically intersect, creating new spaces 
of visibility and action. Their exhibitions have been present-
ed at MAMCO, Villa Arson (Qui a peur de Chantal Montel-
lier ?), the Centre culturel suisse in Paris (Essayer encore, 
rater encore, rater mieux), the Centre d’art contemporain in 
Geneva (West Coast Sisters), and Le Commun (Nous, sai-
sonniers, saisonnières… Genève 1931–2019), which was lat-

er expanded and shown at the NMB Nouveau Musée Bienne. 
In 2021–2022, Rosa Brux received a Swiss Art Award in the 
“criticism, publishing, exhibition” category. Their work has 
been featured in national and international press, including 
Kunstbulletin, Le Courrier, Texte zur Kunst, Art Press, and 
Mediapart. 

Gisbertz, Olaf [Poster] is a senior researcher (PD, M.A) at 
the LWL office for Monument Preservation, Architecture, 
and Landscape Culture. He also heads the Centre for Build-
ing Research, Communication, and Heritage Conservation 
at the TU Braunschweig’s innovation company (itubs mbH). 
From 2017 to 2022, he held a visiting professorship in Archi-
tectural History and Heritage Conservation at FH Dortmund. 
He was the spokesperson for the DFG network ‘Building Re-
search on Recent Structures 1945+’ from 2018 to 2023.

Grin, Claude [Paper] is an EPFL-trained architect and holds a 
doctorate in anthropology from EPHE-PSL (Paris). She is pres-
ident of the Swiss Coalition for Cultural Diversity. Her recent 
work includes mandates for the Swiss Federal Office of Cul-
ture as well as for the City of Lausanne. 

Gurtner, Kathrin [Poster] studied architectural history and 
heritage conservation at the University of Bern and the École 
d’Architecture of the University of Geneva. She pursued fur-
ther training in practical conservation at the Bern University of 
Applied Sciences and completed additional studies in archival 
science and image studies at the Danube University Krems. 
Formerly a scientific editor at the Society for Swiss Art Histo-
ry, she has been Deputy Head of the Federal Archive for Mon-
ument Preservation since 2004. Since its integration into the 
Graphic Arts Collection of the Swiss National Library in 2007, 
she has been responsible for the monument conservation and 
photography collections.

Hagen, Kristina [Paper] is an art historian working at the State 
Office for Heritage Conservation in Stuttgart. She studied 
European Art History, Medieval and Modern History, and 
East Asian Art History in Basel, Zurich, Siena, and Heidelberg, 
where she earned her Magister in 2006 and her PhD in 2016. 
From 2006 to 2013, she was a research associate at the Uni-
versity of Heidelberg and held a fellowship at the Kunsthis-
torisches Institut in Florenz – Max Planck Institute. Her re-
search focuses on monastic architecture, medieval and early 
modern power representation, and the theory and methods 
of heritage conservation.

Harzenetter, Markus [Paper] is an art historian and heritage 
conservator. Since 2015, he has served as President of the 
State Office for the Preservation of Monuments in Hesse 
(Landesamt für Denkmalpflege Hessen) and, since 2014, as 
Chair of the Association of State Heritage Offices in Germa-
ny (VDL). He studied art history, modern and contemporary 
history, and heritage conservation, earning his Magister Ar-
tium in 1990 and completing his PhD in art history in 1992 at 
the Otto-Friedrich-Universität Bamberg. From 1995 to 2000, 
he headed the Department of Heritage Conservation for the 
City of Regensburg, then worked as a conservator and later 
head of the Bavarian Heritage List at the Bavarian State Of-
fice for the Preservation of Monuments. From 2004, he led the 
Department of Monument Survey and Research. In 2007, he 
became State Conservator and Head of the LWL Office for 
Monument Preservation, Landscape, and Building Culture in 
Westphalia. Since 2019, he has also been Honorary Professor 
at the Institute of Art History at Goethe University Frankfurt. 

Heim, Jérôme [Paper] PhD in the humanities and social 
sciences, is a scientific advisor at the Haute école de gestion 
Arc/HES-SO in Neuchâtel. His research focuses in particular 
on the role of associations and residents in the socio-eco-



65

nomic development of territories. He is involved in urban 
planning projects that engage young people - particularly 
DIY-built skateparks - and studies the contributions of these 
projects for both participants and the cities that host them.

Hentschel, Britta [Poster] studied art history, philosophy, 
and church history in Munich, Rome, and Bonn. Doctoral 
scholarship holder at ETH Zurich, the Bibliotheca Hertziana, 
Max Planck Institute for Art History in Rome, and the Istitu-
to Svizzero in Rome. Dissertation 2009 and teaching and re-
search at the Institute for History and Theory of Architecture 
at ETH Zurich 2007–2016. Post-doctoral fellow at the Harvard 
Graduate School of Design 2011-2012, visiting professor at 
the Technical University of Kaiserslautern 2016–2017, teaching 
assignments at ETH Zurich, the University of Zurich, and the 
University of Liechtenstein. Various positions in Swiss mon-
ument preservation. Since 2022, university lecturer in history 
and theory of architecture at the University of Liechtenstein, 
and currently working on her habilitation thesis, “An Architec-
tural History of Poverty.”

Hindelang, Laura [Paper] is Assistant Professor of Architec-
tural History and Preservation and the director of the Master’s 
program ‘Monument Preservation and Monument Manage-
ment’ at the University of Bern, Institute of Art History. Her 
current research project focuses on gender in architecture 
and its historiography before 1900 in Europe and the Ottoman 
Empire. Forming a second research cluster, collaborative re-
search into architectural stained and flat glass has resulted 
in the co-edited volume Glass in Architecture from the Pre- 
to the Post- Industrial Era: Production, Use and Conervation 
(2024) and the monograph Glaskunst am Bau und Intermedi-
alität. Das Atelier Stäubli in St. Gallen (2022). Finally, Laura has 
published extensively on the Arabian Gulf countries’ archi-
tectural histories and the region’s material and visual culture, 
including her first monograph, Iridescent Kuwait: Petro-Mo-
dernity and Urban Visual Culture, since the Mid-Twentieth 
Century (De Gruyter, 2022).

Hochstrasser, Roland [Paper] has been head of the Office for 
Analysis and Digital Cultural Heritage (UAPCD) within the De-
partment of Education, Culture and Sport (DECS) of the Repub-
lic and Canton of Ticino since 2020. He serves on the boards of 
the Centre for Alpine Biology, the Switch Foundation, Memoriav, 
and the jury of the Swiss Cultural Capital program. He holds a 
degree in geography from the University of Lausanne, a MAS in 
Sustainable Urban Development, Resource Management and 
Governance from the IDHEAP, and a diploma in Management 
and Leadership in Archives, Libraries, and Documentation Ser-
vices from the University of Bern. 

Hong, Nammyoung [Paper] is a PhD candidate specializing in 
Urban Conservation and Cultural Heritage at TU Berlin. Her 
dissertation focuses on the preservation and transmission of 
memories associated with forced labor within Berlin’s industri-
al heritage. She holds a dual master’s degree in Historical Ur-
banism and Cultural Heritage Conservation fro m the Technical 
University of Berlin. Currently, she works as a correspondent 
for the Seoul Institute, reporting on Berlin’s policies, serves as a 
focal point for emerging prof essionals at ICOMOS South Ko-
rea, and has previously worked in the Archives and Research 
Departments of the Berlin Cultural Heritage Administration. 
Recently, she co-authored a team report titled A Comparative 
Study of the Expansive Role of Heritage in the Interpretation of 
Sites of Memory (2023), published by the International Centre 
for the Interpretation and Presentation of World Heritage Sites 
in Sejong-si, Korea.

Hostettler, Jan [Poster] grew up near Solothurn. Since stud-
ying Fine Arts at the Institute of Art of the HGK FHNW, he has 
lived and worked in Basel. He has presented solo exhibitions 

of his work at the Museum Sankturbanhof Sursee (Brand, 
2022), Kloster Schönthal (Scheitern, 2021), Kunsthaus Basel-
land (Beweise, 2015), and Galerie Bob Gysin (Zweifel, 2015).  
His engagement with the act of walking has led to his par-
ticipation in group exhibitions such as Save Land. United for 
Land at the Bundeskunsthalle Bonn (2024), Walking Moun-
tains at Museo Montagna Turin (2024), Walk! at Schirn Kun-
sthalle Frankfurt (2022), Voyage, Voyage at Kunstmuseum 
Olten (2017), and Warum ist Landschaft schön? at Kunsthalle 
Basel (2014).  His works are represented in public collections 
and have received several awards, including a project grant 
from Pro Helvetia, a support grant from the UBS Cultural 
Foundation (2017), and the Prize of Excellence from the Solo-
thurn Art Association (2014).

Hüppi, Nina [Paper] graduated in history and art history from 
the University of Zurich in 2010. She subsequently worked at 
Zurich’s Amt für Raumentwicklung - Archäologie und Denk-
malpflege. In 2024, she completed her SNF-funded PhD stud-
ies at the University of Bern, which investigated the history of 
model houses at Swiss national exhibitions with a special fo-
cus on the two women’s work exhibitions (Saffa). She found-
ed, together with art historians and architects, the associa-
tion ProSaffa1958-Pavillon. Prior to this experience, she was a 
board member of the Zurich Chapter of the Swiss Werkbund 
(SWB). Nina is currently working at the University of Applied 
Sciences Bern.

Jiang, Jiayao [Paper] is a PhD candidate at the University of 
Cambridge, where she is researching the reconstruction of 
urban heritage in post-war Rome (1944 - 1951) within a trans-
national context. She holds a Master’s in Architecture Con-
servation from Sapienza University of Rome and an Advanced 
Master in Monument Conservation from KU Leuven, as well as 
earlier degrees in architecture and engineering from Nanjing 
University. She has conducted research at UNESCO Amman, 
ICCROM, and the Bibliotheca Hertziana, and has present-
ed work at international conferences including Docomomo 
and EAHN. Her publications address topics such as postwar 
reconstruction, urban morphology, and cross-cultural ex-
changes in architectural heritage.

Keriakos Bugada, Sandrine [Paper] holds a doctorate in lit-
erature and anthropology. After an academic career at the 
University of Geneva, she moved to the canton of Neuchâtel, 
where she has been working for several years in the field of 
integration, first at the cantonal level and then at the munici-
pal level. Today, as Delegate and Head of the Integration and 
Social Cohesion Service for the City of La Chaux-de-Fonds, 
she has always focused on issues of living together, dialogue, 
participation, and exclusion in various political contexts.

Klingeberg-Behr, Ibrahim [Poster] is a doctoral candidate at 
the University of Kassel, Faculty of Architecture, Urban and 
Landscape Planning (ASL), where he researches memorials for 
victims of far-right violence in Germany since 1990, focusing 
on contested forms of collective memory. He holds an MSc 
in Urban and Regional Planning from the University of Kassel 
and a BSc in Architecture from Leibniz University Hannover. 
A scholarship holder of the Hans Böckler Foundation, he has 
been involved in teaching, curatorial, and activist initiatives re-
lated to colonial legacies, contested monuments, and memory 
politics. He has published in Bauwelt and other academic and 
professional outlets.

Klinger, Martin [Paper] is an architect and researcher with a 
background in architectural theory and practice. He holds a 
Master of Advanced Studies in the History and Theory of Ar-
chitecture from ETH Zurich (MAS gta ETH), where he wrote his 
thesis on postwar housing in the 1950s. He previously studied 
architecture at the Stuttgart State Academy of Art and Design 
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and spent a semester abroad at Tokyo University of the Arts. 
Professionally, he has led projects at Mühleisen & Partner and 
LBGO Architekten in Stuttgart and Munich. His work bridges 
architectural design, construction technology, and critical 
reflection, with particular interests in architectural heritage, 
housing, and graphic representation. He is a registered archi-
tect in Baden-Württemberg and a recipient of multiple aca-
demic scholarships and awards.

Knosp, Theresa [Poster] studied art history and architecture 
and has been working at the Institute for Art History, Building 
Research and Heritage Conservation at TU Wien since 2015. 
Between 2020 and 2024, she was part of the project manage-
ment of a research project which resulted in the publication 
„Architektur in Niederösterreich im 20. Jahrhundert nach 
Friedrich Achleitner“  (Birkhäuser 2024). Her work focuses 
on documentation and communication strategies for archi-
tecture as well as graphic design and layout for publications, 
conferences and exhibition.

Kouvari, Maria [Workshop] is an architect, urban designer, and 
researcher, currently pursuing her PhD at the Chair of Con-
struction Heritage and Preservation, ETH Zurich. Her doctoral 
project, entitled ‘Minor/s’ Heritage’, explores the built environ-
ment of Swiss child aid in the immediate postwar years. Kouvari 
holds a professional Diploma in Architecture from the Universi-
ty of Patras, Greece with the highest distinction (2013); in 2015, 
she completed the Master of Advanced Studies in Urban De-
sign at ETH Zurich, and in 2016 she obtained her second Master 
of Advanced Studies in Housing. ‘Minor/s’ Heritage’ has been 
awarded grants from the Sophie Afenduli Foundation and the 
Foundation for Education and European Culture.

Kröhn, Jakob [Poster] is a trained architect (M.A., M.Sc.) and 
heritage professional based in Hamburg. He holds a Master’s 
degree in Heritage Conservation from the University of Bam-
berg and a Master’s in Architecture from the Bauhaus Univer-
sity Weimar. From 2021 to 2023, he completed a traineeship at 
the Hamburg Heritage Department. His research and curato-
rial interests include postmodern architecture, participatory 
approaches in heritage valuation, and overlooked architec-
tural typologies such as daycares and parking structures. He 
is a member of the Arbeitskreis Theorie und Lehre der Denk-
malpflege and a contributor to publications such as Denkmal 
Hamburg and Die Denkmalpflege.

La Barba, Morena  [Paper] is Senior Lecturer in Sociology at the 
University of Geneva. Since 2004, she has conducted research 
and co-founded the Visual Sociology Unit. Her doctoral work 
examined cinema and Italian migration, and her expertise en-
compasses memory studies, archives, and heritage-making 
in relation to migration and community life. She has led and 
contributed to numerous projects, producing several docu-
mentary films. She also holds certificates in Women’s Studies, 
filmmaking, and documentary production, and has worked as 
a journalist and cultural facilitator.

Li, Zihan [Paper] is a Chinese anthropologist and postdoctor-
al researcher at the Musée du Quai Branly – Jacques Chirac in 
Paris. She holds a PhD in Anthropology from Université Paris 
Nanterre, with a dissertation on the transmission of Dongba 
manuscripts among the Naxi in Yunnan, China. Her research 
focuses on writing systems, religious practices, and heritage 
dynamics in ethnic minority contexts. She has participated in 
CNRS-led projects on orality and writing and has contributed 
to MOOCs on Dongba writing. Trained in both Chinese philol-
ogy and ethnology, she has published scholarly articles and 
presented at numerous international conferences. In parallel, 
she has extensive teaching experience in Chinese language 
and culture, having worked in universities, language insti-
tutes, and cultural institutions across France and China.

Liberty-Shalev, Ruth [Paper] is a long-term Visiting Professor 
at the Faculty of Architecture and Town Planning, Technion 
Israel Institute of Technology, Haifa, where since 2012 she 
leads the Heritage, Conservation and Regeneration Unit. In 
2016 she created theArabArchitectureArchive at the Techn-
ion’s Social Hub and has since been leading both the course 
and the digital platform. Between 2008-2017 she served as 
head of the monitoring committee of the Israel National Com-
mission to UNESCO, and on the Israeli delegation to UNESCO 
World Heritage Committees. Since 2022 she serves as Board 
member of ICOMOS Israel. Her practice, Ruth Liberty-Shalev 
Architecture & Conservation, operates from Haifa, Israel, and 
specializes in the conservation of built heritage.

Linden, Silvan [Paper] is an architect and co-founder of the 
Büros für Konstruktivismus in Berlin. He co-publishes the se-
ries AG Architekur in Gebrauch (Architecture in use), an ar-
chitectural zine started by the office in 2014, in which ‘use’ is 
explored as an aesthetic category that informs the develop-
ment and transformation of architectural space. Linden was 
co-curator with Sandra Bartoli and Florian Wüst of the exhi-
bition project Licht Luft Scheisse. Perspectives on Ecology 
and Modernity with the shows Archaeologies of Sustainabil-
ity and Über Natur in Berlin at the Botanical Garden Museum 
and the nGbK in 2019. He is co-editor of the respective books, 
published in 2020 with adocs Hamburg. Linden has held po-
sitions as guest professor at the Akademie der Bildenden 
Künste Nürnberg and has also taught at Greenwhich Univer-
sity in London and the Technische Universität Braunschweig. 
He is currently a deputy professor as a chair of Integrative 
Research of Typologies in Architecture and Urbanism at the 
Technische Universität Berlin.

Magnin, Charles [Paper] is Honorary Professor at the Univer-
sity of Geneva, where he taught the history of education. He 
is president of the foundation board of the Collège du tra-
vail and a committee member of the Archives contestataires 
association. As former president of the Fondation Archives 
Institut J.-J. Rousseau and founding member of CRIÉE (Com-
munauté de Recherche Interdisciplinaire sur l’Éducation et 
l’Enfance), he has long been actively involved in collecting, 
preserving, and promoting archives and objects related to 
the history of education, the labor movement, and social 
movements since the late 20th century. He has published ex-
tensively on the social and cultural history of education and 
co-curated major exhibitions at the former Conches annex 
of the Musée d’ethnographie de Genève. He also co-curat-
ed the exhibition ‘Nous, saisonniers, saisonnières… Genève 
1931–2019’ (Geneva, 2019). His latest book, co-authored with 
Georges Tissot, is Le premier siècle de l’Université ouvrière de 
Genève (2016).

Martinez Panina, Yekaterina [Poster] is a Master of Arts can-
didate in Architecture at the Technical University of Munich. 
Her thesis, supervised by Professor Thomas Danzl and Dr. 
Roberta Fonti, focuses on the future of the former prison La 
Modelo in Barcelona. She completed an exchange semester 
at the University of Tokyo and previously earned a BA in Ar-
chitecture at TUM, including study periods at the Moscow 
Institute of Architecture. She has held research and curatorial 
assistant roles with the City of Munich, the Architecture Mu-
seum at TUM, and the non-profit Future for Religious Herit-
age in Brussels. Her work combines interests in architectural 
conservation, adaptive reuse, and cultural heritage, and she 
has been awarded the Neufert Stipendium and residency at 
the Oskar von Miller Forum.

Meier, Nicolas [Workshop] is an architect (AAM) and archi-
tectural heritage specialist, born in 1985 in Morges. He cur-
rently works as an independent expert for public and private 
clients, and has held academic and research positions at the 
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University of Lausanne (Section d’histoire de l’art) and the 
Accademia di Architettura in Mendrisio. Formerly a conser-
vator at the DGIP (Canton of Vaud), he has also practiced in 
Geneva and Chur. He teaches in various continuing education 
programs and university courses, notably on built heritage, 
fire safety, and restoration theory. His academic background 
includes a Master’s from the Accademia di Architettura, a 
DSA in heritage architecture from the École de Chaillot (Par-
is), and training in traditional masonry. Meier has published 
extensively on heritage evaluation, restoration practices, ur-
ban analysis, and architectural history in both academic and 
professional outlets, including Tracé, Monuments vaudois, 
and Revue suisse d’art et d’archéologie. His interests lie at the 
intersection of architectural history, heritage management, 
and building practice. 

Moser, Thomas [Poster] holds the position of an Universi-
tätsassistent at TU Wien and a PhD in Art History from the 
Ludwig Maximilian University of Munich. Studies in Art His-
tory, Philosophy and Architecture in Munich, Paris, London, 
and Vienna.  Key  areas of his art historical research include 
science and technology, object studies, gender studies and 
embodiment, eco-sensitive humanities, and post-/decolonial 
futurologies.

Müller, Angela [Workshop] is a historian and cultural scien-
tist. Her research focuses on visual history and the visibility 
and invisibility of stories in public spaces and in cultures of 
remembrance. She is a research assistant at the Institute for 
Social Science Didactics at the Lucerne University of Teacher 
Education in the SNF project ‘Postcolonial Visibility’. She de-
velops a wide variety of educational formats for schools and 
the general public, particularly in the areas of women’s and 
gender history as well as local and global history.

Nozhova, Ekaterina [Paper] is a trained architect and special-
ist in architectural heritage. She currently works as a building 
advisor for heritage conservation at the Swiss Federal Rail-
ways (SBB). She earned her doctorate from the Institute for 
Preservation and Construction History at ETH Zurich, where 
she also held academic positions between 2010 and 2015. Her 
professional experience includes work in Switzerland, the 
Netherlands, and Russia, as well as teaching appointments at 
ETH Zurich and TU Vienna. She holds advanced certifications 
in construction management and project leadership and is a 
board member of the Society for Structural Art (Gesellschaft 
für Ingenieurbaukunst) and a member of the building com-
mittee of Schweizer Heimatschutz (Zurich section).

Nuler, Julia [Poster] is an architect bridging her practice, re-
search and teaching with feminist approaches. She studied 
architecture at the Academy of Fine Arts in Vienna and Co-
penhagen and is completing her dissertation on the work of 
polish architect Halina Skibniewska at TU Wien, where she 
was senior lecturer at the Research Department for Spa-
tial Design. As a member of the queer-feminist collective 
Claiming*Spaces, she co-organized the international confer-
ence Whose History? (AzW 2022).

Ortega, Gwendolin [Poster] is an archivist and heritage con-
servation specialist. She is currently engaged in research and 
documentation for the cantonal inventories at the Real Estate 
and Heritage Service of the Canton of Valais. She has previ-
ously worked as an auxiliary archivist at the Archaeological 
Service of the Canton of Bern and the State Archives of Val-
ais, and as a contributor to the digital edition of the Sources 
of Swiss Law. She holds a MAS in Heritage Conservation and 
Museology from the University of Geneva, with additional 
training in digital editing (University of Lausanne) and digital 
archiving (CECO, 2024).

Pelea, Cringuta Irina [Paper] is a Lecturer in Communication 
Sciences at Titu Maiorescu University, Romania, specializing 
in Japanese cultural heritage, Indigenous rights, and social 
justice. Her research focuses particularly on Japanese-lan-
guage content and its impact on marginalized communities. 
She is the editor of Culture-Bound Syndromes in Popular 
Culture (Routledge, 2023) and serves on the editorial board 
of the Routledge Handbook of Language and Mind Engineer-
ing (2024). Her methodology emphasizes Indigenous collab-
oration and critical analysis of power structures in heritage 
designation. She has presented her research at international 
conferences across Europe and Asia, including Japan, Fin-
land, Denmark, Germany, the Czech Republic, and Turkey, 
with an upcoming presentation in Luxembourg (March 2025).

Pipoz, Sylvie  [Paper] is the heritage valorisation delegate for 
the City of La Chaux-de-Fonds, in Switzerland. As historian, 
art historian, teacher and museum educator, she works to 
forge links between built heritage, local history and the pop-
ulation. Beyond historical research, Sylvie Pipoz supports 
various heritage promotion projects focusing on watchmak-
ing town planning, Art Nouveau and 20th-century architec-
ture, always keeping the public at the heart of her concerns. 

Plein, Irene [Paper] is a banker and art historian. Her disserta-
tion from 2002 deals with ‘Early Gothic Sculpture on the West 
Facade of Sens Cathedral’ in France. Her career took her from 
Münster in Westphalia to Thuringia and Schleswig-Holstein and 
finally to Baden-Württemberg. From 2006 to 2021, Irene Plein 
headed the public relations department of the State Office for 
the Preservation of Historical Monuments in Esslingen, where 
she established the field of monument preservation education 
in 2009 and contributed to the creation of the award-winning 
platform “DENKMAL EUROPA” during the European Year of 
Cultural Heritage in 2018. Since 2021, she has been developing 
the continuing education sector for building and art preserva-
tion and is committed to expanding citizen participation and 
volunteer work. She was responsible for project management 
for the VDL annual conference in 2024 on the topic of ‘Par-
ticipation in Monument Preservation’. She is a member of the 
board of the VDL and the newly founded DenkmalnetzBW, as 
well as deputy spokesperson for the DNK’s working group on 
monument mediation and education. She is editor-in-chief of 
the magazine ‘Denkmalpflege in Baden-Württemberg – Na-
chrichtenblatt der Landesdenkmalpflege’ (Monument Pres-
ervation in Baden-Württemberg – Newsletter of the State 
Monument Preservation Authority) and a member of the edi-
torial board of the magazine ‘Schwäbische Heimat’ (Swabian 
Homeland).

Ringbeck, Birgitta [Paper] Ministerial Advisor (retired), was 
from 2002 to 2022 the commissioner of the Standing Con-
ference of the Ministers of Education and Cultural Affairs 
of the Länder in the Federal Republic of Germany and from 
2012 to 2022 also head of the World Heritage coordinating 
body, based in the German Federal Foreign Office in Berlin. 
From 2012 to 2015, she was member in the German Delega-
tion to UNESCO´s World Heritage Committee. She studied 
art history, archaeology and ethnology in Münster, Bonn and 
Rome and began her career at the Regional Association of 
Westphalia Lippe, working on the research project History of 
Traditional Architecture in the Beginning of the 20th Century. 
From 1990 to 1997, she was Head of Department of Preserva-
tion of Regional Traditions and Culture at the NRW-Stiftung, 
a foundation for the protection of nature, regional traditions 
and culture in Düsseldorf/Germany. Between March 1997 
and December 2011 she was the director of the Supreme Au-
thority for the Protection and Conservation of Monuments at 
the Ministry of Construction and Transport of the Land North 
Rhine-Westphalia. Ringbeck is the chair of the board of trus-
tees of the German World Heritage Foundation and member 
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of ICOMOS, ICOM and TICCIH. Her primary fields of exper-
tise are monument preservation, industrial heritage, World 
Heritage nominations and World Heritage management.

Rivet, Nicolas [Paper] and Jeanne Gillard are curators and 
professors at the École de design et Haute école d’art du 
Valais (Édhéa). They are co-founders of the transdisciplinary 
group Rosa Brux. Their artistic practice addresses social and 
political issues such as living and working conditions, cultur-
al norms, and ideologies. Through their projects, they bring 
together communities and fields of research that do not typ-
ically intersect, creating new spaces of visibility and action. 
Their exhibitions have been presented at MAMCO, Villa Arson 
(Qui a peur de Chantal Montellier ?), the Centre culturel su-
isse in Paris (Essayer encore, rater encore, rater mieux), the 
Centre d’art contemporain in Geneva (West Coast Sisters), 
and Le Commun (Nous, saisonniers, saisonnières… Genève 
1931–2019), which was later expanded and shown at the NMB 
Nouveau Musée Bienne. In 2021–2022, Rosa Brux received a 
Swiss Art Award in the “criticism, publishing, exhibition” cat-
egory. Their work has been featured in national and interna-
tional press, including Kunstbulletin, Le Courrier, Texte zur 
Kunst, Art Press, and Mediapart.

Roberti, Domenico Ermanno [Paper] is a curator and re-
searcher specializing in the intersections of heritage, curato-
rial practice, and cultural theory. From 2021 to 2024, he served 
as Head of Content and Exhibitions at Bellinzona’s Fortress, 
where he led the development of a proposal for a new per-
manent exhibition display. Roberti holds an M.Arch. from the 
Mendrisio Academy of Architecture, a MAS in Curating from 
the Zurich University of the Arts, and is currently pursuing a 
PhD in Practice in Curating at the University of Reading. His 
research engages with feminist, decolonial, and queer theo-
retical frameworks to investigate the role of curatorial prac-
tices in fostering inclusive and counter-hegemonic cultural 
spaces.

Rössler, Mechtild [Paper] After her retirement end of 2021 
from UNESCO, she returned to academia, the French CNRS 
(CNRS-UMR 8504 Géographie-Cités) and is teaching oc-
casionally (e.g. University of Heidelberg, ICCROM). She is 
an elected member of the German National Commission for 
UNESCO and of the Kuratorium of the European Foundation 
Dom zu Speyer. She is also a member of different professional 
organisations, among them ICOMOS-IFLA, IUCN-WCPA and 
ICOM. She has published and co-authored 14 books and more 
than 130 articles, among them “Many Voices, One Vision: The 
Early Years of the World Heritage Convention” (Routledge 
2016, with Prof. Christina Cameron). 

Ruiz Bazán, Irene [Paper] is a fixed-term researcher in Ar-
chitectural Restoration in the Department of Architecture 
and Design at Politecnico di Torino, Italy, where she lectures 
on Restoration Theories and History. She holds a PhD in Art 
History from the University of Zaragoza, a master’s degree 
in architectural Restoration, and degrees in Architecture and 
Business Administration from the University of Zaragoza. 
She also completed a master’s in Fine Arts at the Accadem-
ia di Belle Arti di Brera in Milan. Since 2015, Irene has been a 
guest lecturer in the Master’s in Cultural Heritage Manage-
ment program at the University of Zaragoza, teaching Cul-
tural Heritage Management and Cultural Heritage Conserva-
tion.

Schillig, Anne [Workshop] is a research assistant at the Insti-
tute for Social Science Didactics at the Lucerne University of 
Teacher Education. Her research focuses on practices of pub-
lic history education and cultures of remembrance and com-
memoration from an international comparative perspective. 
She is project manager of the sub-project ‘Public History als 

Citizen Science – Partizipative Geschichtserschliessung und 
-vermittlung in ausserschulischen Lernorten im internation-
alen Vergleich’ as part of the SERI-funded project ‘Stärkung 
der internationalen Kooperation im Bereich Geschichtsdida-
ktik und Bildung für nachhaltige Entwicklung’ led by Prof. Dr. 
Stefanie Rinaldi.

Schmid, Anna Katharina [Workshop] is a psychologist spe-
cializing in organizational development, participation, and 
empowerment in residential care for children and youth. She 
holds a Doctorate from the University of Zürich and a Cer-
tificate in Development and Cooperation from ETH Zürich. 
With extensive experience in both private and non-profit 
sectors, she has worked with grassroots youth care organi-
zations in Brazil and spent more than a decade as a lecturer 
and researcher at Zurich University of Applied Sciences. She 
developed Creating Futures, an innovative approach com-
bining participation with organizational and quality develop-
ment in youth homes, co-created with over 200 young people 
and professionals in Switzerland and Hungary. She currently 
leads its expansion under the aegis of FICE Switzerland. As 
a volunteer, she serves as President of FICE International, a 
network in 35+ countries dedicated to improving the quality 
of care for children and youth in foster care, residential care, 
and on the move.

Sellmann, Annika [Paper] is conducting doctoral research on 
socially oriented heritage conservation and the method of In-
tegrated Conservation, which was developed in connection 
with the Council of Europe’s Programme of Pilot Projects for 
the practice of the European Architectural Heritage Year 1975. 
Since 2022, Annika has been a doctoral fellow at the DFG Re-
search Training Group ‘Identity and Heritage’. Further areas of 
focus include the Frankfurt modernist design of the 1920s and 
its reception, as well as the history of museum and heritage in-
ventory practices. She studied art history, art education, soci-
ology, and heritage conservation in Frankfurt am Main, Aix-en-
Provence/Marseille, and Bamberg.

Seyffer, Ann-Kathrin [Poster] studied art history and theology 
at the Universities of Basel, Hamburg, and Zurich. Since 2023, 
she has been a research associate at the Prints and Drawings 
Department of the Swiss National Library, where she is re-
sponsible for digital collection management.

Shaden, Hamed [Paper] graduated in 2017 from the Faculty 
of Architecture and Town Planning, Technion Israel Institute 
ofTechnology, Haifa with a specialty in the Heritage, Conser-
vation and Regeneration Unit. During her studies she attend-
ed the first theArabArchitectureArchive course, and in 2018 
became the course’s teaching assistant and co-creator of the 
website. In 2022 she joined Ruth Liberty-Shalev Architecture 
& Conservation, where she runs documentation and design 
projects.

Silvestri, Marco [Poster] studied art history and philosophy 
at the University of Stuttgart. After working as a freelance art 
educator and gallery assistant, he has been a research asso-
ciate at the Chair of Tangible and Intangible Cultural Herit-
age at the University of Paderborn since 2013, where he also 
coordinated the research project ‘Wesersandstein as Global 
Cultural Heritage’. His research has taken him to Spain, Peru, 
and Bolivia. From 2018 to 2019, he was a doctoral fellow of the 
Gerda Henkel Foundation, and in 2021 he earned his PhD with 
a dissertation on urban planning in 16th-century mining towns 
in the Ore Mountains and the Viceroyalty of Peru. His habilita-
tion project explores the transfer of architectural knowledge 
between Latin America and Europe in the 19th century. He re-
searches, publishes, and teaches on urbanism, global archi-
tectural history, heritage conservation, and public art.
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Skeate, Graham [Paper] With a background in the arts, liter-
ature and conservation, his efforts involve the application of 
these disciplines to architectural heritage; specifically, the 
detailing of incorporative, malleable developments in spatial-
ly atypical or overlooked urban realms. He is a PhD candidate 
at The University of Edinburgh (architecture) & KU Leuven 
(anthropology).

Spoormans, Lidwine [Paper] is an assistant professor in Her-
itage & Architecture. She was trained at Delft Technical Uni-
versity as an architect and architectural engineer and studied 
at Arkitekthøgskolen in Oslo. After working in architecture 
oAices on designing new construction and renovation of 
mainly large-scale housing projects, she returned to Delft 
University of Technology. She organised a series of gradua-
tion studios on the topic of housing heritage and neighbour-
hood evaluation and renovation. She specialised in housing 
renovation, building systems, intervention methods, and 
young heritage. In 2017, she initiated the digital platform ‘Love 
80’s architecture’ (www.love80sarchitecture.nl). Her PhD the-
sis titled “Everyday Heritage - Identifying attributes of 1965-
1985 residential neighbourhoods by involved stakeholders” 
reveals new knowledge on young heritage and stakeholder 
involvement. She is MC member of the COST Action on Mid-
dle Class Mass Housing and board member of docomomo 
international. Her current research aims to bridge the gap be-
tween listed heritage and everyday architecture.

Stackmann, Sophia [Poster] is a postdoctoral researcher at 
the Chair of Heritage Conservation and Building in Existing 
Fabric at TU Wien. She studied heritage conservation and art 
history at the University of Bamberg and worked with the uni-
versity`s Centre for Heritage Conservation Studies and Tech-
nologies (KDWT).  Her research focuses on heritage studies 
and architectural history.

Strimmer, Ute [Poster] is a historian of art. She holds a doc-
torate from the University of Innsbruck, with a disserta-
tion on the cultural and publishing networks of Georg Hirth 
(1841–1916). Her academic background includes studies 
in classical archaeology, art history, and history at Lud-
wig-Maximilians-Universität Munich and Université Paris I, 
Panthéon-Sorbonne. Professionally, she has held editorial 
leadership positions at Weltkunst, Restauro, Baumeister, and 
NXT A, and currently heads the ‘Sustainable Planning and 
Building’ division at competitionline in Berlin. Her work engag-
es critically with architecture, urbanism, and cultural politics.

Sweeney, Emma [Paper] is a heritage professional currently 
pursuing an MA in World Heritage Studies at Brandenburg 
University of Technology (BTU), with research interests in dis-
sonant heritage, post-conflict recovery, and people-centred 
approaches to heritage. She has over three years of experi-
ence in the UK heritage sector and four years in internation-
al heritage, including her current role as Project Manager at 
World Monuments Fund (Britain), where she leads both UK-
based and international projects. She holds degrees in art 
history, from the University of Glasgow and Queen Marga-
ret University, and is a Practitioner member of the Chartered 
Institute for Archaeologists (PCIfA) as well as a member of 
ICOMOS UK and the IHBC.

Tadorian, Marc [Paper] is anthropologist and sociologist and 
currently a postdoctoral researcher at the University of Ap-
plied Sciences of Social Work in Fribourg (HETS-FR, HES-
SO). His work is rooted in applied research, with a strong 
interest in participatory approaches and ethnographic meth-
ods. For several years, he has conducted multi-site fieldwork 
in urban environments, exploring youth spatialities (both 
online and offline) and the micro- and infra-political issues 
they involve. His doctoral dissertation, focused on the eth-

nogeography of the European male graffiti scene, examined 
the ‘prestige ecology’ of graffiti trainwriters and highlighted 
the ‘infrageopolitical’ dynamics linked to the translocal and 
transnational circulation of their subcultural, career-oriented 
activities. Building on this research, he is currently investigat-
ing the ethnogeohistory of subcultural actors in Switzerland, 
analyzing how their collective memory is managed and trans-
mitted over time.

Traeber-Fontana, Monique [Paper] is an art historian and a 
member of the Swiss firm fontana&fontana since 1981. Since 
1991, she has collaborated with Rino Fontana, Oskar Em-
menegger, and Madeleine Allegrini on research concerning 
Baroque heritage in Corsica and the activities of the Maes-
tri Ticinesi, Comacini, and Corsican craftsmen. She has au-
thored and co-authored several publications on Baroque art, 
architectural heritage, mural painting, and stucco techniques 
in Corsica and the broader Mediterranean region.

Tsolova, Ekaterina [Paper] is a trained architect with a Mas-
ter’s degree from the University of Architecture, Civil Engi-
neering and Geodesy in Sofia, and is currently completing a 
MAS in Conservation and Construction History at ETH Zu-
rich (2022–2024). She works as a project architect at UC’NA 
Architekten in Zurich, with experience in detail planning and 
building permits. Past positions include internships at Oxid 
Architektur and L3P Architekten, and participation in the In-
terreg art-research project River in Transition. She has giv-
en public talks on 20th-century architecture and organized 
youth leisure in socialist Bulgaria.

Tusch, Roland [Paper] studied architecture and gained his 
doctorate at the Vienna University of Technology. After work-
ing as an assistant professor at the Institute of Architecture 
and Landscape at Graz University of Technlogy, he has been 
a Senior Scientist at the Institute of Landscape Architecture at 
the University of Natural Resources and Life Sciences, Vienna 
(BOKU University) since 2008. Here he conducts research in the 
field of landscape and infrastructure and is part of the team of 
the LArchiv, Archive of Austrian Landscape Architecture. He is 
currently leading the Wachau Routes research project, which 
uses landscape architecture and art-based research methods 
to analyse the design of transport routes through the Wachau. 
One of his main focuses is on the UNESCO World Heritage Site 
of the Semmering Railway. In several projects, he has investi-
gated the relationship between the railway line, the buildings 
accompanying the railway and the topography of the land-
scape. Roland Tusch represents ICOMOS on the design advi-
sory board for the Semmering Base Tunnel and is a member 
of the ICOMOS monitoring team for the Semmering Railway 
World Heritage Site.

Veenhof, Rienje [Paper] is a researcher at the department of 
Heritage & Architecture at TU Delft. She has a background in 
urban geography and geo-information science. Her thesis, 
‘Renewed Cities, Renewed Appreciation? Investigating the 
Appreciation of the Urban Renewal Building Style in Dutch 
Cities’ explores the perception of Dutch urban renewal archi-
tecture of the 1970s and 1980s. Currently, she contributes as a 
researcher on the CoWaDiPa project (CoWaarderen door Dig-
itaal Participeren), which focuses on heritage appreciation in 
residential neighborhoods from the 1970s/80s, employing dig-
ital tools to investigate the appreciation of residents and other 
stakeholders for young, everyday heritage.

Vilas, Cécile [Paper] is Director of Memoriav, the Swiss as-
sociation for the preservation of audiovisual heritage. She 
studied Romance languages and literature, and previously 
worked in academic libraries and as head of culture, library, 
and archives for the city of Zofingen. She is President of the 
Federal Commission for the Protection of Cultural Property 
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and of SIGEGS (Graphics and Written Heritage), and serves 
on several other cultural heritage bodies, including the NIKE 
board and the Swiss UNESCO Commission.

Wolender, Tomasz [Paper] West Pomeranian Provincial Con-
servator of Monuments in Szczecin since February 2020, 
since 2009 as Deputy West Pomeranian Provincial Conser-
vator of Monuments, employee of the Provincial Office for 
the Protection of Monuments in Szczecin since 1991. Previ-
ously an employee of the National Museum in Szczecin in the 
Wood and Metal Conservation Studio (1985-1986). Graduate 
of the Faculty of Fine Arts at the Nicolaus Copernicus Univer-
sity in Toruń - studies in Conservation and Museum Studies, 
specialization: conservation. Member of the Polish National 
Committee of ICOMOS. Author of numerous conservation 
documentations of architectural and construction monu-
ments, inventories and as-built documentation. Co-author 
of urban planning and conservation studies, among others: 
for Świnoujście, Międzyzdroje, Nowe Miasto housing estate 
in Szczecin. In the scope of current professional activity, 
conservation supervision in medieval churches of Western 
Pomerania, among other, on projects such as: reconstruc-
tion of St. Mary’s Church in Chojna, Saint John and St. Mary’s 
Churches in Stargard, cathedral in Kamień Pomorski, Cis-
tercian monastery in Bierzwnik, Cistercian nunnery in Mari-
anowo, relocation of Grüneberg’s villa in Szczecin, renovation 
of Lentz’s villa in Szczecin, development of the Old Town in 
area of Podzamcze in Szczecin. Professional interests: histo-
ry of architecture, history of construction techniques, tradi-
tional construction crafts, theory of monument conservation. 

Yatsenko, Olena [Paper] is a philosopher and researcher 
specializing in data ethics, digital culture, and philosophical 
anthropology. She is currently a researcher at the Bern Uni-
versity of Applied Sciences (BFH), contributing to the POS-
MO project on ethical data markets, and teaches data ethics 
at the School of Engineering and Computer Science. Prior to 
moving to Switzerland, she held academic and administrative 
roles at the National Pedagogical Drahomanov University and 
Volodymyr Dahl East Ukrainian National University in Ukraine. 
She holds a PhD in philosophy and has conducted interna-
tional research at Ca’ Foscari University in Venice, with a focus 
on the philosophy of technology and digital aesthetics. 

Zimmermann, Damian [Workshop] is Head of Education and 
Executive Board member at Pestalozzi Children’s Village, 
Switzerland, leading programs that foster intercultural un-
derstanding and education for children worldwide. He holds 
a Master of Advanced Studies in Management from Lucerne 
University of Applied Sciences and Arts, and a Master of Ad-
vanced Studies in Social Work from Agogis, University of Ap-
plied Sciences Zurich as well as further educations in media-
tion, coaching, intercultural communication and child-rights 
education.



Imprint

Book of Abstracts ‘A Future For Whose Past?’ 
October 2025

Publisher: 
Department of Architecture (D-ARCH), ETH Zurich
Construction Heritage and Preservation, HIT H43
Wolfgang-Pauli-Strasse 27
CH-8093 Zurich

Swiss Cultural Heritage Network
Kramgasse 61
CH-3011 Bern

Editor: 
Anne Fabritius/ETH Zurich
Rune Frandsen/ETH Zurich
Andrea Schaer/Swiss Cultural Heritage Network
Layout: 
Anne Fabritius/ETH Zurich

Design: 
Jane Schindler/Stillhart Schindler

Print: 
OK Haller, Zürich

Acknowledgments

We would like to express our sincere gratitude to the following 
sponsors for their generous support:

FOC Federal Office of Culture
Swiss National Science Foundation
Congressi Stefano Franscini
Swiss Academies of Humanities and Social Sciences
Municipio del Borgo di Ascona



Netzwerk Kulturerbe Schweiz
Réseau suisse pour la patrimoine culturel
Rete svizzera per il patrimonio culturale
Rait svizra per il patrimoni cultural


